3

R . 4

o

3

THE NEW YORK HERALD, SUNDAY, JUNE ¢,

Promoters of American Opera

Have Many Problems to Meet

Creation of National School Will Require Native Com-
posers, Managers, Stage Managers and Conductors

and a Transformation in

the Ideals of Audiences.

By W. J. HENDERSON.

Memaorial Fund have begun an active campaign to raise hy popular

THE Opera in Our Language Foundation and the David Bispham

subscription $1,000,000 to build and endow an opera house in

which native works will be produced and native singers be heard.

This

does not mean that the works of forelgn musicians are to be excluded, nor
that European singers are to be harred, But the foreign operns must

be given in English. The European
The scheme is ambitious,

the existence of certain deplorable conditions,
It courageously confronts firmly intrenched

and substitute better ones.

It has most laudable purposes.

artists must sing “in our language.”
It assumes
It aims to abolish them

prejudices, long established conventions and some deeply rooted artistic

convictions,
curt disapproval,

It is not an enterprise to be eniffed at or dismissed with

On the contrary everything possible should be done to encourage the

people engaged in thls undertaking.
ment, because <héy will meet with

They will need a lot of encourage-
much vigorous opposition. But the

fundamental iaea upon which their plans rest i{s beyond all question

laudable,

Somewhere In the United States there ought to be an opera housa

devoted to the performance of opera in the language of the country.

1t

that s not truc then there is no reason why there should be a national
opera house in France, no reason why operas should be given in Itallan

in Milan and Rome, no reason why
they should be given in German In
Berlin, no reason why they should
be given in Russian in Petrograd
and Moscow.

Itallans Created Opera,

The Italians created opera. They
Eave, therefore, never thought of per-
forming it In forelgn tongues. From
the earliest infancy of the art they
were the guardians of It. They created
the elements, gathered them Into an
organism and developed that organism
from lts embryonle state to maturity.
The Frencl followed the lead of the
Italians speedily, and In a few years
had operas of their own, Not only did
they have them in their own language
but the true father of French opera,
Laully, was an Italian who so saturated
his mind with the genlus of the French
Innguage that he became the creator
of French musical declamatlon.

There lg pressing need of going into
the history of nationallsm In opera.
We have lately had a striking demon-
stration of what it can mean, The
Russlan Grand Opera Company in its
three weeks at the New Amsterdam
Theater presented works of whicn the
whole texture and spirit different from
anything produced by any other na-
tlon. The Inexhaustible fantasy of
Russian song and story held sl of
them wunder its magic spell, They

@&

matter 18 the posaibllity of bullding
up a school of American operatic com-
positton, Just how this {s to be done
cannot and certainly is not wholly ex-
plained by any project such as the one
under conslderation. It may bhe con-
ceided once for all that nothing Im-
portant ean be done for “American
opera” by such an Institution as the.
Metropolitan Operan House. Without
entering into any detalled examinatirn
of the reasons It may be sufficlent to
name just one, to wit, that the Metro-
politan {s an Tiallan opera house con-
ducted on Italian lines and dominated
by Italian traditions, And this re-
mains true in spite of the noteworthy
liberality of mind displayed by Mr.
| Qatti-Casazza, his far sightedness and
his ambitlon to extend hls repertory
far beyond the limits posed upon
him when he was an impresario In
his own country.

Management Must Be American.

But this admirable director cannot
be transformed {nto an American and
made to think as an American. And
there will never be a real American
opera house In this country till there
is one In which the manager, business
manager, and all the stage managers,
conductors and assistant conductors
are Amerieans. Juat where these de-

sirable cltizens are to come from is a
problem,

ecould no more have grown in :mo}hﬂj!ﬂ T.ﬂ_.qli,rpnninw. however, that such an

land than the Russian ballét could,

Tt s not. however, the language that
makes these works so characteristic
We have had opportunity to convince
ourselves of that when we have
listened to “Boris Godunov” at the
Metropolitan., It was just as Russian
when gsung in Italian as when givenin
the original. But the question rises
and thrusts itself forward with great
force whether If no operas or only a
few In the Russlan tongue had ever
been produced in the opera houses of
Petrograd and Moscow, If the domi-
nating type had been Itallan opera
sung In Italian, would Russia ever
have developed a national school of
opera based on the literature and the
songs of her own people?

What Amerieans FPrefer.

George Hamlln, an American singer
of great distinction, sald in an Inter-
view published several years ago: "It
fs untrue that Americans prefer opera
in a language they do not understand,
It is due only to the fact that from
time out of mind, not having opera or
an operative tradition of their own,
they have bean obliged to llaten to
opera In a forelgn tongue, 1f at all”

Mr. Hamlln wne of the opinfon that
this states of affalrs would continue as
long as opera was a private enterprize
and not a State nstitution. Opera will
naver be a State Institution In
country. That chimera may as well
be dismissed at once. Politlelans can-
not win majoritics by pledging them-
golves to cultlvation of the arts, and
that is the end of that matter.

Therafore the popular subseription
plan s the only hope for something !n
the nature of a substitute for the gov-
ernmental subsldy. This plan s, at
any
some fuint possibllity of escaping th:
conditions fnevitably attending the or-
ganization of an operatins stocl ecom-
pany with enchanted vistas of divi.
Aends In the distance. If it is posaible
to interest human beings In a schemae
in which disinterostedness |s the
prime requisite, then the latest plan
for a natlonal opera may eventuate in
something better than n deserted opern
house,

Mr. Hamlin’'s words above quoted
contaln a swift summary of some of
the Aifficulties of the sltuntion. Amer-
feans have Indeed been accustomed
from the beginning to listen to opera
in a forelgn tangue. For many years
people wout to “the Itallan opera”
They called It that and regarded 1t as
a form of musical entertainment cul-
tivated In Ttaly and Imported from
that country. Tt was not till the days
of Maurice Grau and the Metrspolltan
Opera House that the polyglot opera

Leamppny came Into existence. Then
the artistic doctrine wnas promulgnted
that operns should always hs sung In
the language In which they were writ.
ten.

Masleal Valnes Remnin.

™n mo far as the apern itaelf l2 con-
garned that I= the Ideal method. The
musieal values remain
and the complate significance
scora 18 published, But doss the pub-
Heatlon reach the Intelligence of the
audience to which it s addressed?
Yenm and no. It must reach the intelli-
gence of all those who are willing to

give A little time to the study of |

taxt and also of thoss who under-

ptand the language when they hear

it sung. The others It cannot reach,
But the vital point In the whole

this |

rata, democrntle and holds out |

undisturhed |
of n|

ution had come Into exlstence,
In what way does this make it a cer-
tainty that a school of Amerlcan opera
composers would be the result? There
have been opportunities for many
yeara for the development of a school
of Amerlean instrumental composers.
Where Is it? Where is the American
Brahme? Where 18 the American
Techalkowsky? No need to proceed
further in that direction.

Nevertholess thers ought to be a
poasibility of creating by a slow pro-
cess of development a school of
Amerloan opera writers, To accom-
plish this certain things are neces-
"Ary.
| atie tradition must be supplled.
| public must be taught that opera does
not have to be sung In a foreign
tongus and must be tralned to uccept
without astonishment the common-
places of the dinlogue when they are
sung in English Instead of belng made
incomprehensible. No one s shocked
when Zunigs and Don Jose converss
in French:

Zunlga—C'est blen la, n'est ce pas,
dana ¢ grand batiment que travalillent
les elgarcttiores?

Jose—C'est 1a, mon officler, ot blen
certalnement on ne vit nulle part filles
nussl legeres.

But why do we forze! that to every
| Frenchman that sour !t precisely the
| snme as It does to us when it is sung
in English, thus?

Zuniga—It 18 in that large bullding,
is it not, that the clgarette girls work?

Jose—-Yes, my Captain, and most as-
suredly you will not find anywhere
such lively girls,

Rronght U'p on Itallan Opera.

The French for 300 years have been
listening to opera singers
But we have been hrought

| dialogue,

TIn #4eWorld o Music -& New:

S

1922,

of Motion Pictures

Mr. Hamlin's want of an oper- |
The |

Will Hays Seems

Securely Anchored
With the Movies

High Lights and Shadows on

the News of Motion
Pictures.

By FRANK VREELAND.

NDICATIONS are that Wil H.
I Hays will remaln as one of the
permanent ornaments of “or-
ganized films" From remarks he is
said to have dropped to his friends it
Is gathered that he kas cast in his lot
for all time with the movies, and even
if, at the end of his three year term,
he does not continue as the rock of Gl-
braltar of tke Industry, the former
Postmaster-General will still be on
hand in the photoplay business, pour-
Ing oil on the troubled waters sixteen
hours a day. It is regarded as quite
likely that some hig cilnema corpora-
tion will waylay him and put him to

work at half a milllon or so a year,
Incidentally it is reported that Lis
present salary lsn't a puny $160,000, or,
as some have guessed It, $100,000 an-
nually, It is sald to be—hold tight to
ths seat—actually $300,000 a year,
which certalnly entitles Mr. Hays to
his perennial smile. Moreover, It is
understeod that this sum was dis-
tinotly stated in lis contract with the
film magnates and that the entire
amount for the three years was in
the bank befors Mr. Hays felt en-
cournged to slgn the papers. That
ought to show that Mr. Hays's repu-
tatlon for efMclency ls quite deserved.

Consequently, whether or not he un-
talns a blg film executive job In the
future, Mr. Hays, with something like
§1,000,000 rolling around in his vest
pockeat, will have more than enough to
meet the town band at Sullivan, Ind.,
on frequent occasions and pasa around
clgara.

Two stllls sent out for “I Am the
Law,” a Canadian fllm at the Strand
this week, and “Over the Border,"
another ‘“‘frozen north" pleturs at the
Rivoll, show almost identical scenes In
grouping, as well as prodigal use of
all the snow on hand, Can It be that
Royal Northwest Mounted Pollce stories
are becoming allke?

Kellum, whose talking plctures were
used by D. W. Griffith in an attempt
to penetrate the fog of “'Dream Btreet,”
has gone on Improving his synchroniza-
tion In ealm disregard of the pro-
nouncements of some obaervers that the
publle would never really take to such
a “spenking likeness'' It's a way in-
ventors have. His device has just heen
Bt to m new use in the way of wrap-
ping up peraonal inflence.

Frank Gillmore, execut!ve secratary of
the Actorsa Equity Association, has been
imprinted on a reel and a record, caught
red-handed in the act of delivering a
tpeach. This embalmed oratory is to
be sent clear across the continent to the
Los Angeles branch of the Bquity, so
that the movie members there can alt
spelibound wunder his elogquence and
marvel anew at the miracle of the films,
which can save an orator his car fars
across the country.

Delightful possibllities are suggested
by this. TFor |instance, a clnemato-
graphle fulmination by Mayor Hylan
agalnst Increased fares might be kept
on tap at Albany, so that the Governor
could turn It on whenever such a pro-
posal came up and glve New York city
a hearing at a moment's notice., Hardly
a word fn the speech would ever have
to he changed.

One by one the players fade out from
the silver sheet to the siage, especlally
since ‘photoplay production In the East
has begun to go below zero, The lateat
to make the grand fiit is Loulse Prus-
eing, who played opposite Eugone
O'Arien when Selznlck was anchored to
New York. She has recently nestled
into “The Nest" at the Forty-elghth
Street Theatsr, and has been engaged by
HSam H. Harrls 8o appear next ssason in a
play which is as much shrouded in mys-
tery as If It wore a new German movie.

——

Fashlons In elapping change In movia
hougea just as surely as styles In col-
lege boys' neckties. Back In the early
megalithie drys of the films, around the
time when the Triangls company took
over the HKnlckerbocker Theatsr and
started to revolutioniza the Industry
offhand, the first appearance of the star
on the sereen used to be the slgnal for
a loud burst of applause, so that the
spectator was somewhat disappointed
when the player falled to take a bow,

Now, except In the smaller and loss
sophisticated nelghborhood houses—and
on opening nighta of long runs, when the
battallon of friends are present. deter-
mined to earn thelr seats by thi» sweat

chanting | of thetr hands—oven spectacular rescues

rarely arouss applause, and the sight of

| the Tnited States cavalry dashing up

up on Itallan opera, to which In the |y, 45 (ime to save the heroine from

[ Inst thirty-five years we have ndded o faie worse than death no
The project

German,
the two organizations
In Chlcago will

French and
lInunched by
now working

of the genius of the English tongue
by the American eomposer, It seems

was tralned as a writer of Itallan

opera.

ineffective hin

weak and musically
|O|'!-'mII|‘ speech sounds.
The American opera composer must

nleo devote years to the study of thr:!
But

techinle of operatie composition.
this Is n long story and need not ba
| told just now. The fact, however, I8
that the typlcal
| one In which the construction Is a
slavish Imitation of some one or other
| of the extant models—not even a good

composite—and the style an equnally
servile copy of Itallan, French or
German, ‘The Russinng by concen-
trating thelr thought on thelr own!
Uterature, character, national feeling
and song, bullt up a distinetive
sehool. They had Infinltely more mn-
terinl to work with than we have,
| but it |s not true that we have none
|at all And with that mere assoertion

the subject must by Iald aside for the
present,

lend |
perhaps to soma training of the pub- |
lie. The next desideratum is the study |

pitiful, but it i= none the less a fact, |
that the best Engllsh recitative In ex- | Criterlon yesterday, apent threa vears
lstence was wrltten by a German who |

The American composer has|
not yet proved himself master of the

| magnificent
so admieably suited to tragic decla-
mation. Paossibly the American opera

house may provide him with & school |
in which he may at least hear how |

Amerlean opera 18|

i

longer.
evolkes gallery whistling, which sesms
to ba a loat art. If & pleture I8 excep-

tianally good It wins a spatter of appre. |

clation at the end, but no one grows
hoarse aver it. Fvery one Is becoming
ultra discrest nowadays.

“Misaing FHusbands,” the French
photoplany whieh ended its run at the

In getting n tos hold 1a New York.
It was peddled around here for that

period before Metro fAnally adopted it |

Gallle pletures thess days are sald to
be tinged with moclallstle propaganda,

Englieh speech, which 18| just an Russia {s reported to be unwind-

roeln  of Bovietiam
Thers was no such

ing reels  upon
throughout Europe,

‘Stroke of Midnight,” T Am the Law’
and ‘Golden Dreams’ New Photo Dramas

AN
MissS CLAIRE

ADAMS And CARL

GANTVOORT #*COLDEN DREAMSICAPITOL.

Mi1sS
ALICE
LAKE
m"l AmM
THE THE
LAaww ¥
STRAND.;

‘The Woman Who Walked
Alone,” With Miss Dorothy
Dalton, Also Filmed.

1) HE Stroke of Midnight,” a
Metro plcture from the
story by Belma Lagerlof,

novellst, will begin an extended en-

gagement at the Criterlon to-day.

The photoplay waa adapted and Al-
rected by Victor Beastrom and pro-
duced by Bwedisk Blograph. Seastrom,
In addition to creating the flilm drama,
plays the leading rola, other principal
parts belng interpreted dy Miss Hilda
Borgstrom, Astrid Holm and Tore
Svennberg. It {a a dAramatle produc-
tion, deploting the experiencea of a
sullen, quarrelsome vagrant.

“Horse Tenrs,” a Tniveraa! comedy,
will be another ilm number,

Another of James Ollver Curwood's
Royal Northwest Mounted Polloe atorles,
"1 Am the Law.,” Is to bs shown at the
Strand Theater this week.

Rdwin Carewe, director of the produc-
tion, had the task of fllming most of his
soenes In Canada when It was below

| sero, The east Includes Miss Allco Lake,
J Kenneth Harlan, Gaston Glass, Noah

Beery, Miss Rosemary Theby and Wal-

propaganda In Plerra Henolt's novel, | lace Beery, Managing Director Joseph

“ISAtlantide,” and If thers wers any

Plunkett will revive Harold Lloyd's com-

traces of this proselyting In the original | edy “Be My Wife.”

pletura It had been oarefully adited out

untll not a grain of It remnined amid |

tha demert sands.

Johnny Jones, Juvenlla star of the
Booth Tarkington “Edgar’ ‘eomedies,
has besn the latest In his new vehicls,
“Supply and Demand,” to draw an in-
dignant “woof" from that Cerberus of
New York Btate morals, the censorahlp
honrd,

In one scone In the ploture a eat dives
Intoe a barrel, and Johnny, a short dis-
tanes away, remarks In Olymplan wrath,
“Thnt's the eat that kllls my mother's
chickena.” Thaersupon, following tha Ir-
resistible logle of childhood, hes ploks
up A stone and fAlngs It. One 18 not
glven n ehance o observe his alm—the

ciit 18 not shown recalving ths stone
whers It might do some good Yot the
stone throwing had to be deleted, pos-
Wiy hecauna the censors felt that ymith-

ful speotators might ba rouscd to &mu-
Inta nny hecnuse he was belng pald
to be a bad lttlo boy, 1

The entertalnmeant at the Capltol
marks the celebration of the weconi an-
niversary of 8. L. Rothafel's diroction of
the theater, "“Golden Dreame” a Zane
Grey pleture produced by Benjamin B,
Hampton and distributed by Goldwyn,
heuds the list of plotorial featores, I'he
atory ia located In the mythieal Bpanish

State of Chinorau and Is an adventurous |
Mae- |

lave atory botween Movosdes
Donald, the child of an American father
and Spanish mother, who comes to live
In Chinoraun with her aunt, & countess,
and Saunders Buchanon, an Amerlean
engineer engaged In the development of
the oll lands on the astate of the Congs
tess, Miss Clalre Adama and Carl Gants
voort ars in the leading rolea. ‘The cast
Includes Mme, Rose Dions, Norris Me-
Kay, Audrey Chapman and Bertram
Grassby., |

“My Country,” a pretantious seenle
pleture, distingulahes the lst of whort
suibjects, Tt fa the thivd of the Robert
C. Bruce's "Wilderncas Tales" ‘and Is

AT AN A ~
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Russian BalIet
to Paris

Returns .
With Novelties

Short Season of Spring Opera Opens at Theater des
Champs Elysees—Harold Bauer Gives His First
Piano Recital in Paris Since 1913.

Bpectal covrespondence to Tum New Yonx
HrRALD,

Yo 2t et e |
ter of attentlon during the weel,
which has been a rather dull one

both In the theater and in music. The
Russian Ballet has returned to the
Opera with a new program, which in-
cludes "Le Mariage de la Belle au
Bols Dormant” by Tohaikowsky, which
never previously has been given in
Paris; “Le Renard,” by Igor Stravin-
«ky, who Ia living in the French capl-
tal, and two old favorites, “Carnaval"
and the ballet of “Prince Igor” The
choreograpky is under the direction of
Mme, Najinska and the list of dancers
includes many names already well
known to the Parislan public.
Clotllde and Alexandre Sakharoff
have returned to the Theatre Mogador
after a triumphant visit to TLondon
and are to be geen every other night
in a gram, wkich includes several
novelties, notably Debussy's “Petit
Berger” and a curlbus new pantomime

TH’E Russlans have been the cen-

retalned and are provoking as mauch
enthusinem as before, particularly
Alexandre's Louls XIV, formal ballet
and Clotilde’'s clever negro improvisa-

tion.

At the Theatre Femina Marla Hous-
nezoff has an entirely new serles of noets
of a vaudeville character. Short melo-
dramas nre sandwiched between chants
of a lturgleal flavor, Some deocoratimns
and costumes by Leon Baks and new
musie by Tcherepnine give to the per-
formance whilever Interest |t possesses,
the eritleal opinlon being generally only
Inkewnrn,

Tegina Short Opera Season.

The Theatrs des Champs Elysees is
beginning a short spring opera sefison
under the direction of S8ignor Tulllo Ser-
afin. A chorus from the Secaln of Milan
nide to the Interest of the enterprise
On the repertory are “Parsifal” “Tris-
tagp and Isolde,” “Lohengrin, “The
M!!tﬂrnlun'ers." and by way of hreaking
the Wagnerian monotony, “The Darber
of Beville,” ‘'Lobengrin" also has been
ravived at the opera with a strong .us
including Mile. Fanny Heldy and AL

ing that of the other Wagnerian re-
vivale,

At the Comedle Francalse the siugle
event of the week lhins been the prod

the attention of PBalane fervents, but
doss not adem to appeal greatly to the
general publle. M. Gemler has cele-
brated the fete of Joan of Are by put-
ting on at the Odeon a species of pag-
eant play., At the Thursday matines the
school ehildran were fnvited to see it ns
guests of the municlpality of Parls.
Another featurs of tha Joan of Are

Frang and s enfoying n success egunl- |

Fontainebleau and haa
the Orchestra de Paris,

Musleal aetivity is on the Inerease in
Parls during these last weeks of the sea-
son. The two outstanding events of
recent days have been the premjers at
the Opera Coml of “La N Corin-
thlennes,” a lyric tragedy In three acts,
book by Anatole France, musie by Henr|
Busser, and the presentation at the The-
atre des Champelilysees by the Orchestru
and choruses of the Soclety of Concerig
of Lyong of its director, M, Witkow-
ski's, musleal arrangement of M, Louls
Mercier's “Poeme de ln Malson,' ons
of the most Importnat of recent long
poems In French, Desplte the great
name of M. Anatole France and M.
Busscr's reputation as = finished aiil
consclentlous musiclau, " Les Nogeas Cor-
inthlennes' does not seam destined to en-
joy any unusunl success. Thoe critics are
respectful rather than enthuslastic, thelr
pralfe being directed toward M. Albert
Wolff, the conductor, who has recently
returned from Amerlea, and towdrd
Mle, Yvonne Gall, who has the prinel-
pal femining rele, rather than toward
the composer.

The action drawn from M. France's
novel of the same namo has to do with
the love of a young pagan, Hippias, and
of Daphne, a glrl who has been vowed
to a Christinn religlous life by her
mother in gratitude for her recovery
from a serious f{llnees, Although re-
motely inapiedd by Goethe's poem *“Ihy

appeared with

Bride of Corinth,'” M. Francae's plot, sus-
half Burmese, half anclent Egyptian. tnined by purely natural means, Is de-
A number of dances which were par- | cldedly orizinel In form and tragic de-

nouement.
ticularly successful during the Bak- Tn shorp. eonlrast . with the, gen-
haroffs' winter engagement have been | aral poolness over “Les Noces Copine

thiennes" I8 the ¢nthusiasm provoked by
the orchestra and choruses from Lyon.
There has long been agltation In veri-
oua clreles for greater decentralization
of artistle effort In France, and Lyons
has become, particularly since the wair,
o fleld of intense activity In favor of the
reglonallst movement, The great suc-
cess obtainggd by the provincial sing-
ers and Instrumentallsta In  Parls in
taken as & good omen by all who wisl
to see Lyons, Nantes, Lille, Touloyss
and other citles of importance cmanci-
pate themeelves from thelr artistie sul-
gervience to the eapital and launch but
in a more Indlvidual and independent
manner. At Paris {tself thls sentiment
s recelving great ancourageratl,
though a fow eritles still remain supar-
acllious toward all that that does not
come Into belng within two milee of
the Grand Boulevard. While egsentin]-
ly oongervative, M., Witkowskl's music
18 admitted to possess n decldedly por-
gonal stamp and to follow in admi e
fashlon the theme, phllosophleal rather
than dramatie, of M. Mercler's poem.
Mme. Maria Barrlentos, the aele-
brated soprano, and Mme. Wanda
Landowska, the pianist and clavecinint,
| have ereated something of a sensation
with thelr three concerts at the Chanps
Flysees devoted entirely to the Heghtor
mort of eclasateal musie. Tt was main-
| talmed In- advance that the auwditorhun

- | was much too large for the effecilve nee

tion of *Vautrin,” a plete by M. Ed-|of the claveeln, but to the surprise of
nond Gulraud, based upon DBalsacs| all Mme. Landowska achleved hor
“Comedle ' Humaine.” Tt 18 attrocting | greatest success with that Instrumest,

| its thin, clear notes being heard as ens-
fly throughout the vast bullding ax In
a drawlng room,

M. Serge Koussavitzky brought his sac-
ond serles of concerts at the Opera to n
close on Mhursday evening with a Mouss
sorgsky festival. He presented the com-
plete third act and the first tahieau of
the fourth act of the opera "Khovant-
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calebration wis the revival of the olc!onimn™ with full chorus, the solo prrts
Bt, Germaln Falr in 'Fhe Place Bt 8Bul-| 1000 taken by several of the best known
piee. The general artate arrangenidnis| poeeian gingers now in Parls, meludl

an appreciation of the Paclfic North-
west, depicting the country in the State
of Washington, the Columbia River and
Mount Rainler, tinted In natural colors.
Mortimer Wilson, well known Amerlcan
composer, has written an orginal sym-
phonle score for the ploture. “Buch Is
Life in Amsterdam and the Cheese Mar-
ket In Alkmaar,” ls Hy Mayer'a newest
travelaugh.

George Melford's

production “The

Adolph Zukor Sees
Prosperity Again
in Film Business

Depression Ends as Suddenly
as Tt Began, Executive
Declares.

The motion ploture industry is to see
proaperity onos agaln after a year of
the worst depression the Industry ever
has known, according to Adolph Zukor,
preaident of Famoun Players-Lasky.

“@Better business conditiona are not

merely coming; they are here, Mr, Zu- | "w{
| |

kor sald last week, “The year olfi de-
pression has terminnted wa suddenly as
it commenoced.”

This statement, he sald, |a based upon
reporta from theater connections which
sxtend from const to coast, As a result
of those reports thirteen companles are
sngaged In production work at the
Lasky studio, and the Long Island stu-
dto, which has been closed more than
ona year, In to be regpened to-morrow,
when Miss Alice Brady oommences
work on *"Missing Millions.”

A yoar ago I made no secret of my
apprehension over conditions,” aaid Mr.
Zukor, “The Industry had been nse-
veroly, almost mortally hurt, Attend-
ance dropped to the danger point and
below. And {t happened at a tima when
the industry was not preparsd to dig
iteelf In for n long fight. The pros-
pact waa dismal. But the changs han
vome—suddenly and In no unconvincing
way. The buainess |ls better, henlthier
and more subsatantial than ever bhafors."

During the next alx months, Mr. Zu-
kor sald, Famous Flayers-Lasky will
releass forty-two featurs plotures. He.
fors his departurs for Europe Jesse
Lasky, first vice-president of the com-
pany, arranged a production schedule
soverigg the remainder of the year.
Stories, casts and directors have been
relactad.

Woman Who Walked Alone,"” with Misa
Dorothy Dalton in the featured role, will
be the principal screen attraction of
the program prepared by Hugo Rissen-
feld nt the Rialto. It Is a Paramount
pleturs from the story “The Cat That
Walked Alone,” by Joha Colton, and
brings together MHton Sills, Miss
Wanda Hawley, Charles Ogle and John
Davidson. The adaptation was made
by Wil M. Ritchey. The story oon-
cerns a Britlsh countess who, after be-
ing unjustly accused by her jealous
huaband, leaves him to roam the world
alone, like '“the ecat that walkas by
itaelf in the wild, wet wood." Johnny
Hines in "Torchy and Orange Blos-
soma," an Educational comedy and a

Beaginning to-day the Central will re-
vive & Universal production with Miss

Mas Murray and Rodolph Valentino
called “The Dellefous Little Devil"

by John B. Clymer and Harvey Thew
end has for theme a daughter of the

tenements who becomes m dancer In &
cabaret solely on the strength of the |

lurld past which she has Invented. It
was directed by Robert Leonard.

“Over tha Border,” the plcture di-
rected by Penrhyn Staniaus, and com-
ing to the Rivoll, brings together two
popular scresn players, Miss Batty
Compson and Tom gore, the genial
Irish actor, who makes his debut w.th
Paramount In this production. It is a
of the North, the locale being on
tha lina between the United Stat:s and
Canada, ‘The supporting cast Includes
J. Farrell Macdonnld, Casson Fergu-
son and Sidney D'Albrook. The tale

| waa adapted to the screen by Albert
Imwlhy Lo Vino from Sir Gilhert Park-

ar's story “She of ths Triple Chavron'
and tells of the love of Bergeant Flaherty

| of the “Royal Mountad” for the pretiy
| daughter of a
| keeper near the boundary line.

"bootlegring” tavern

“Nero,” the Fox spectacls, ramains at
the Lyrie.

|

| "Silver Wings,"” tha Fox domestic
| drama with Mary Carr, cantinues at the
| Apollo,

5. Barret MeCormiek's “False
Fronts," with Edward Enrle, Mlss Bar-
hara Castleton and Frank Loses in the
leading roles, will be presented at
Cameo by ths Herolds of Cleveland,
Ohle, 1t Is the firat production from
the Bradiay Studlos. Sanmuel R. Brad-
lay Alreobedl. It reldtes tha story of a
bSouthern Aretocrat and college hero
| who had no reason to affect hluff pros-
parity at home hut whp, upon his
fathar'a death, finds himeelf with noth-
Ing but an honored name.

wire largoely In the handa of M, J-.'.:.-r|uv.-ai
Copeau, direeior of the Vieux Colombler, |
and his troupe performed tha “Four-
beries of Seapin” of Mollere In a rude
theater constructed In the square much |
in the manner of those used by strolling |
players in the old days of the 8L Ger-|
malin Falr,

Produce n Second Spectiacle.

At the Theatre des Mathurins the new
association of young dramatlc authors,
the Chimere, ha= put on ita second
spectacls, “Martine,” a curfous 1ttle plece
in flve tablenux by M. Jean Jacques
Bernard dealing with the tragic influ-
ence upon a young peasant girl’s life of
a summer flirtation with a writer on
vacation In her village, and a ‘ono act
play “Intimite” by M. Jean' Victor
Pellerin, The Chimere does not seem to
be making a great Impresslon  upon
either eritles or the general publle, but
fts dlrectors have the falth of [ittle

| Jeune Menage"

musie film will be other fllm numbers. | houses of the Boulevarda,
| dialogue In witty, like all that of M.

theater enthusiasts everywhers and are
courageously persevering In thelr enter-
prise.

Thers 18 a new thres act comedy "Un
(A Young Housohold),
by M. Louls Verneull, at the Theatrs de
1a Potlnlere, one of the chig little play-
Whila the

Verneuil writes, the actlon [a not very

| Kaldanoff,

gripping and the moral, the necessity of
thorough acqualntance hefore martiage,
{s developed In rather lagging fashlon.

Another of the small theatera of the

The scenarlo |s from the orlginal 8tor¥ | goyjevards, The Michel, has mounted n

two act revus “Le Bel Ange Vint" by
Rip. Mills, Spinelly, one of the monat
popular and sprightly of Parlslan act-
resses, figures In the cast and the con-
tumes are the work of the “coutourier”
Polret. The revue is satirloal rather
than spectacular and promises to have
a fair run.

Hnrold Bauner Glves Recltal.

Among the notable concerts of the |
woeek have been that of Mme. Blanche |
Marchesl, the celebrated soprano, glven |
In the hall of the Old Conservatory and |
one & few daya Iater In the samo
auditorium by Harold Bauer, tha dll-|
tingulahed Amerlenn planist. Mr. Bauer, |
who had not beon hoard in Parls since
1013, played a program of Bach, Hes-
thoven, BSchumann and Moussorgsky
ond enjoyed a verltable “succes de de-
Hre,"” being recalled no lean than a domen
thmes and obllged to play two final |
enxorea, He guve A second concert at |
the same place to-plght.

Mme. Gabrielle Leschetlaky, widow of
the celebrated Pollsh pinnist, who ls now |
assovlated with an  Amerlcan, John
Heath, Inte of the Damrosch Institute,
in the direction of a sehool of plnns In

Parin, will make hepe first concert ap-
pearance of the season here on May 26

Twn young Amerioan singers, Misa
Radlana Pazmor, contralto, and Miss
Enld Watkins, soprano, both Califor
nians, are giving thelr Arst Individunl

concerts hare within the next two weeks
Migs Pazsmor In Salle Gavenu nnd Miss
Watkine In the concert room of tho|
Hotel Majestic, Mlas Pamor has |
gained quite a reputation a= an Inter
preter of the compositions o M. Loul
Aubert, with whom she recontly ap-|
peared In London, and sang the eon- |

tralto part of hin “Fore Bleus™ with |
tha Pasdeloup Orchesirn  during the
winter, Miss Watkinag = o first prize

pupfl of the American' Conservatory ut.i

Mme. Sadoven, Mme. Toxowakn, At
Alexandroviteh, tenor of the Tmpepis!
Theater, Moscow, M. Ivantzoff and M
The Kouesavitzky congeris
have proved among thes great triumpas
of the season, and sn Thursday evening
the distinguished conductor was glven
an ovatlon which established something
of a record. His Interpretations have
provoked much dlsoussion among the
crities and he has hils detractors as well
as admirers, but the general publlc
seams to find his flery manner and large
emotional effects greatly to ite Hlidng.

Shaw Plays at Little Theaters.

Two of the smaller theaters, vhe
Malson de 1I'Ocuvrs and Au Tretenu
Fortuny, have turned to Bernard Shaw
for the means of Interesting thelr some-
what exacting publle, The Malson de
"Oouvre s presenting “The Doctor's
Dilemma," admirably transinted by the
well known French Shavian, Augustin
Hamon, author of “Bernard Shaw, the
Modern Mollere," asalsted by Mme, Hen-
rlotte Hamon. “Mra. Warren's Profes-
#lon’” is baing used as a house warmer
by Au Treteau Fortuny, the youngest of
the little thentors, which has for ane of
Ita directors Mme. Fernande Cabanel,
the celebrated and eccentric tragedienne.

Another recent lttle enterprise is the
“Chimers,"” an orghnization of younm
Aramatints grouped around M. Baty, one
of the most eanergetic of the rising gen-
eration of metteurs en scene. The grous

ma In large re insplred by the
exampls of M, Jacques Coppeat's Vieux
Colombler and counta among Its mem-
bera M, Jean Sohlumberger, & member
of the Vieux Colombler-Notuvella Ravin
Francalse coterie, whose “Cesalre,” a
remarkable study of hypnotla influence
among the rude flsherfolk of Breit-
tany, shares with “La Farce de Popa
Ghoorghe,” by a young Rumaninn play-
wright, M. Adolphe Orna, the honor of
opening the Chimere's season, The per-
formances are being held in the Thoatre
des Mathurins,

M, Bacha Guitry

In playing at the
Edounrd VII, in the fiftleth plecs of his
own writing, “Une Potlta Maln Qui Se
Place,” In which he remarks to his wife,
Mile. Yvonne Printempa: “Tou are ons
of the Inst speclmens of a specles which
is about to diappear. You are o wo-
man"—to the Immenoa delight of KudAl-
onces which have the Guitry habit, The
plece Iteelf |a half lightly phllosaphica’
LS

wamedy, hall badroom farce, “Dicky.”
n detective faren, at the Theatre dAes
Nouveautes, completes the llot of the
naw plays,

‘Shoot’ New Play at
MacDowell Gallery

The MacDowell Gallery, 108 Weat Fif-
ty-fifth stroat, will entar the fleld of
tha drama this week. Thers tha Inter
Thoeater Arvts, Ine., will present “"Shoot!™
a new sativieal comedy by Fnrry Wak-
staff Cribble, author of "March Hares'*

"l e play will ba given for three apecia!

performancag on Wednesday, Thursday
nnd Friday evenings, The cast Includes
A, Washington Peset, Helen Liverne.
Mies Charlotte Grapville, Donald Cam-
eron, Misa Mary Biatr, Misa Ann Win-
ston, Montague Hutherfurd and Horaos
Johnson.




